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FADE | N:

EXT. TRAFALGAR SQUARE - NI GHT

Rain blurs the neon glare of the city.

A sea of unbrellas noves in a rhythmc, nmechanical flow

ON A SMART- POLE: A hi gh-speed CAMERA pivots. Its |ens pul ses
with a faint violet |ight.

LI DAR SCANNERS sweep the crowd. Red | aser-dots, invisible to
t he eye, dance across faces.

| NT. AEA S DATA CENTER - CONTI NUOUS
A wall of nonitors. A hundred |live feeds from across London.

ARTHUR VANCE (42) sits in the pale blue glow. He has a
hol | owed- out eyes |i ke he hasn't slept in along tine. He
wears a frayed cardigan that doesn't belong in this
multibillion dollar room

On his screen: A crowded si dewal k.

Boxes snap around pedestrians. GREEN for "Neutral." YELLOW
for "Elevated Heart Rate/ Stress.”

A young man in a hoodie wal ks fast. Hi s box flashes YELLOW

Arthur's fingers fly over a haptic gl ass keyboard. Data
cascades.

The box around the young man turns ORANGE

TEXT ON SCREEN:

PROBABI LI TY OF AGGRESSI ON:  74%
TARGET: ELDERLY FEMALE

(12 METERS AHEAD)

ESTI MATED TI ME TO | MPACT: 18 SECONDS.

Arthur doesn't call it in. He waits. He watches the nman's



hand tw tching toward a pocket.
Arthur taps a key. A COMVS CHANNEL opens.

ARTHUR
(low, clinical)
Sector 4. Deploynent 12. Pre-crine
intercept. Threat |evel: Anber.
Potential mugging. Target is the
bl ue hoodi e.

| NT. POLI CE DI SPATCH - CONTI NUOUS
A DI SPATCHER sees Arthur's data hit her screen.
DI SPATCHER
Copy, Aegis-One. Units in
proximty.

EXT. TRAFALGAR SQUARE - CONTI NUOUS

Two uni formed OFFI CERS step out from behind a kiosk. They are
movi ng casually |i ke a predator.

The Man in the Hoodie sees them He freezes. He | ooks at the
old woman. He | ooks at his pocket.

He turns and wal ks the other way. FAST.

The officers don't chase. They just stand there, watching him
run away.

| NT. AEA S DATA CENTER - CONTI NUOUS
The box on Arthur's screen turns back to GREEN

Arthur exhales. Atiny, nearly inperceptible trenor in his
hand.

He enters a log entry: Incident 4492. Prevention successful.
No arrest required.

SARAH (O S.)
Cl ean work, Arthur.

He doesn't junp, but his shoul ders tighten.



SARAH CHENG (35) stands behind him Sharp suit and hair.

holds a tablet |ike a shield.

ARTHUR
He had a knife in the right pocket.
The wei ght distribution was off.

SARAH
The algorithmdidn't flag a weapon.

ARTHUR
The al gorithm doesn't have eyes,
Sarah. It has math. | have eyes.
SARAH

(a beat)

The board is review ng the
efficiency stats tonight. They Ilike
the "Prevention" nunbers. They
don't like the "Fal se Positives"
froml ast year.

Arthur's hands go still.

She si ghs,

ARTHUR
The M1l er case was a data
corruption issue. |I've told you

The sensors in the East End were—

SARAH
The sensors were fine. You saw a
pattern that wasn't there. You sent
a SWAT teaminto a nursery because
a toddler's snmart-watch had a
glitch.

ARTHUR
(def ensi ve)
The heart rate was 180.

SARAH
The kid had a fever, Arthur.

She

her tone softening just enough to be insulting.



SARAH ( CONT' D)
Stay on the active feeds. Don't go
digging in the archives.
She wal ks away.
Arthur stares at his screen.
He waits until she's gone. Then, he opens a conmand pronpt.
He enters a sequence of keys.

A hidden directory opens. It's |abeled: NULL DATA

He scrolls. It's a list of tine-stanps where the system went
dar k.

He clicks one.
The screen shows a dark alleyway in Shoreditch. 02:14 AM
The video is crisp and cl ear.

Suddenly, the image Gl TCHES. For three seconds, the screen
is white noise.

When the image returns, a trash can has been knocked over.
Not hi ng el se has changed.

Arthur frowns. He zoonms in on the trash can.

He runs a "Difference Analysis." The conputer conpares the
frame before the glitch to the franme after.

The trash can is the only change.

Wi t .

Arthur leans in. H's nose al nost touching the gl ass.

In the puddl e near the trash can, there is a reflection.
It's a streetlight. But the light is being bl ocked by a

SHAPE. A tall, thin shadow. He | ooks at the before i mage and
it is absent there.



Arthur hits "Enhance."
The conput er works.

The shadow remains just a shadow. But Arthur |ooks at the
time of the glitch

02:14:03 to 02: 14: 06.

He opens anot her wi ndow, and enters a different canmera, three
bl ocks away.

02: 14: 03.

The second canera G.I TCHES at the exact sane tine.
Arthur's eyes w den.

He types: Search all synchroni zed outages. Last 30 days.
The conputer begins to pulse. One result. Ten. Fifty.

A map of London appears. Red dots bl oom across the city |ike
a virus.

They forma trail.
I NT. ARTHUR S APARTMENT - NI GHT
The apartnent is overflowi ng with paper.

Stacks of data-printouts. Hi gh-res photos pinned to the
wall's. Only maps.

The only furniture is a high-end workstation and a single
ergonom ¢ chair.

Arthur sits in the dark, eating a protein bar like it's
medi ci ne.

On his wall-nmounted nmonitors, he has the "Blind Spot Trail"
mapped out.

He's tracing the dots with a digital pen.

ARTHUR



(rmuttering)
Sequence. It's a sequence.

He | ooks at the tinestanps.

Monday: 11:00 PM Tuesday: 11:00 PM Wdnesday: 11:00 PM
The | ocations change, but the tine is constant.

He clicks on the nost recent dot. Tonight. Two hours ago.
It is a street in Brixton.

He pulls the feed and finds the glitch.

02: 14 AM Agai n.

He scrolls back five m nutes.

A MAN wal ks into the frane.

He's wearing a grey rain-slicker, and a hat pulled low. He's
wal ki ng toward the canera

He doesn't | ook up.
Art hur holds his breath.

The Man in the Gey Slicker reaches into his pocket. He pulls
out a small, netallic device. It |ooks |like a car key fob.

He presses a button.
The screen goes to STATIC

Arthur stands up. His chair rolls back, hitting a stack of
papers.

ARTHUR ( CONT' D)
He's triggering it.

Arthur's heart hammers against his ribs.

ARTHUR ( CONT' D)
It's a back door



He | ooks at the man's face. O where the face should be.
The man is wearing a "Dazzler" mask—a pattern of infrared
LEDs that are invisible to the eye but appear as a blinding
blur of white light to digital caneras.

Arthur | ooks at the "Blind Spot Trail" again.

They are circling a specific neighborhood.

Ber nondsey.

Arthur grabs his coat.

EXT. BERMONDSEY STREET - LATER

The rain has turned into a cold m st.

Arthur | ooks out of place. He's clutching a handhel d therma
scanner, trying to hide it under his coat.

He's wal king the path of the ghost.

He finds the canera pole, and | ooks up. The violet |ight of
the Aegis lens stares back at him

Art hur checks his watch.
02: 10 AM

He | ooks around. The street is enpty. A row of shuttered
war ehouses and a | one gastropub with its lights off.

02:12 AM
Arthur ducks into a doorway. He pulls out his scanner.

The screen shows the street in heat-signatures. The asphalt
is cold blue. A stray cat is a blob of orange.

02: 13 AM
Arthur's breath hitches. A figure turns the corner.

On the thermal scanner, the figure is PALE BLUE. Arthur
blinks. He | ooks at the figure with his own eyes.



A man in a grey rain-slicker walking slowy. Arthur | ooks
back at the scanner.

ARTHUR
(whi speri ng)
What's he wearing?

The man stops directly under the canera. Arthur watches him
reach into his pocket.

The man pulls out the device.

Suddenly, the Smart-Pol e above himmkes a faint CLICK The
violet light on the canera goes QOUT.

The street feels different and quieter.

The Man in the G ey Slicker |ooks toward the doorway where
Arthur is hiding.

Arthur freezes. He stops breathing.

The Man doesn't npbve. He stands there in the dark, his face
hi dden by the brimof his hat.

Then, he turns and wal ks into an alleyway. Arthur foll ows
hi m

| NT. ALLEYWAY - CONTI NUOUS
The alley is narrow. The snell of wet garbage is choking.
Arthur rounds the corner.

The Man is gone, but it is a dead end. Arthur wal ks forward,
his thernmal scanner held out |ike a crucifiXx.

The screen is bl ank.
Then, he hears a sound.
Drip. Drip. Drip.

It's comng frombehind a stack of wooden pallets. Arthur
noves the pallets.



Hi s scanner flares VIVID RED
A pool of liquid steans in the cold air.
Art hur | ooks down and sees a body.

A WOVAN. Md-twenties. Her throat has been opened with
surgi cal precision

The blood is fresh. The heat signature is dying, fading from
red to orange on Arthur's screen.

Arthur's stomach turns. He stunbl es back.

He | ooks up at the top of the alley. There's an Aegis canera
mounted on the brick wall, overlooking the site.

Arthur funbles for his phone. H s hands are shaking so hard
that he drops it.

The phone clatters onto the pavenent.
As he reaches for it, a voice cones fromthe shadows above.
MAN (O S.)
You' re not supposed to be here,
Art hur.
Art hur | ooks up.

High on the fire escape, the MAN IN THE GREY SLICKER i s
| ooki ng down.

In the dimlight, Arthur sees the mask—the LEDs aren't on
now. He sees a face.

The Man sm | es.

MAN ( CONT' D)
You're a fal se positive.

The Man junps over the railing and onto a | ower roof. Then
vani shes into the dark.

Arthur stands over the body. The thermal scanner in his hand



chirps.

TEXT ON SCREEN
SI GNAL RESTORED. AEGQ S ONLI NE.

The canera on the wall CLICKS. The violet |ight pul ses.
Arthur realizes wwth a jolt of horror..

ARTHUR
No. No, no, no..

SIRENS wai|l in the distance. They are cl ose.

The Aegis system has just predicted a nurder.

Arthur | ooks at the canera... and he runs.

EXT. BERMONDSEY STREETS - CONTI NUOUS

Arthur sprints as his lungs burn. He's not a runner.
He knows the Gid, so he knows where the canmeras are.

He ducks into a construction site with scaffolding and
pl asti c sheeti ng.

He huddl es behind a concrete m xer.

Two POLI CE CRU SERS scream past, their lights painting the
pl astic sheeting in rhythmc strobes of red and bl ue.

Arthur pulls out his phone. He has 14 m ssed calls.

Al'l from SARAH CHENG

He ignores them He opens his proprietary Aegis access app.
He | ooks at the Incident Report being generated in real-tine.
| NCI DENT I D. 8821

TYPE: HOM Cl DE

SUSPECT | DENTI FI ED: ARTHUR VANCE

PROBABI LI TY OF GU LT: 98%

He | ooks at the Evi dence tab.
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The system has pulled his search history, Blind Spot map, and
| ocation data from his phone.

ARTHUR
(a frantic whisper)
He set ne up.
A fl ashlight beam sweeps across the plastic sheeting.
OFFICER (O S.)
He went in here! Secure the
perineter!
Art hur | ooks around. He's trapped.

He | ooks at the concrete mxer. There is nmud on the ground.

He snears the nud across his face, pulls his cardigan off,
turning it inside out—the lining is a dull, neutral grey.

He crawl s through the nud, staying |ow, noving between the
shadows of the scaffol ding.

He reaches the edge of the construction site.

Across the street, there is an old subway entrance boarded
up.

The Aegis canera on the corner is rotating. Its violet eye
sweeps the street.

Arthur tines it.
One-one t housand. Two-one thousand..

The canera hits its Limt Switch—+the hal f-second where it has
to pivot back the other way.

Art hur | eaps.
He bolts across the open asphalt.
He reaches the subway entrance just as the canera sw ngs

back.
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He rips a board | oose and slides into the dark.
| NT. ABANDONED SUBWAY STATI ON - CONTI NUOUS

Si | ence.

The dust in the air is choking.

Arthur coll apses against the cold tile wall. He's sobbing for
air. He | ooks at his phone.

A NEW MESSAGE

The sender 1D is: 000-000-000.
Arthur opens it. It's a video file.
He hits play.

The video is fromArthur's own apartnent. It's a high-angle
shot, taken fromthe Smart-Snoke Detector in his ceiling.

Arthur sees hinself sitting at his desk, obsessing over the
maps.

But in the video, soneone is STANDI NG behi nd hi m
The Man in the Gey Slicker. He's standing inches away from
Arthur's head holding a long, thin needle. He's watching
Art hur work.
The Man | ooks up at the snoke detector and w nks.
Then, he | eans down and whi spers sonething into Arthur's ear.
The m crophone barely catches.
Arthur turns up the volune on his phone.
MAN (ON VI DEO)

(a dry, rasping whisper)

Show ne the parts | m ssed, Arthur.
The vi deo ends.

Arthur drops the phone. It clatters on the tracks.
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He isn't alone in the dark. He can feel it.

| NT. AEG S DATA CENTER - N GHT

Sarah Cheng stands in front of the main wall.

The red dot | abel ed ARTHUR VANCE is flashing and stationary.

SARAH
VWhere is he?

TECH
He's in the Bernondsey Dead Zone,
Sarah. We've lost the signal. The
tunnel s are shi el ded.

SARAH
Send the tactical feed to Detective
MIller. Tell himVance is arned and
hi ghl'y unstabl e.

TECH
You think he did it? The girl in
the alley?

Sarah | ooks at the screen. She | ooks at Arthur's enpty chair.

SARAH
The data says he did. And the data
doesn't have a reason to lie.
She turns away. On Arthur's abandoned termnal, a snal
wi ndow is still open. It's the recursive script he was
runni ng.

A new dot has appeared. It's right here inside the Aegis Data
Center.

Server Room B.

The canera in Server Room B G.I TCHES. Wen the inmage returns,
the door to the server roomis standi ng open.

| NT. ABANDONED SUBWAY STATI ON - CONTI NUCUS
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Arthur finds his phone.
He's about to smash it but a new notification pops up.
It's a System Override alert.
DI RECT ACCESS GRANTED: USER_GHOST.
COVMAND: DELETE ALL LOGS.
TARGET: | NCl DENT_8821.
Arthur stares.
ARTHUR
(conf used)
Why ?

A new nessage appears.

MESSAGE: "Because | need a partner. Look behind the nmap,
Art hur."

Arthur | ooks at the wall of the subway station. There's a
faded transit map fromthe 1990s.

He peels it back.

Behind it, carved into the brick with a knife, is a |list of
names.

Nanes of people Arthur saved using the Aegis system over the
| ast year.

More than a dozen. Next to each nane is a DATE, and sone are
in the future.

Foot steps echo in the tunnel.
Cl ack. d ack. d ack.
Arthur retreats into the darkness of the tracks.
ARTHUR ( CONT' D)
(to the dark)
| won't help you.

The voice cones from everywhere. The acoustics of the tunne
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turning it into a chorus.
MAN (O S.)

You al ready have, Arthur. For the
| ast three years.

A flashlight flares in the tunnel.
It's DETECTIVE M LLER (50). He's alone and his gun is drawn.
He | ooks at Arthur, and then at the blood on Arthur's hands.

M LLER
Art hur Vance. Hands. Now.

Arthur looks at MIller. He |ooks at the Blind Spot where the
Man is hiding—fust out of the reach of MIler's |ight.

ARTHUR
MIler, listen to ne. He's here.
He's right there—

M LLER
Shut up! You killed that girl. Just
like you killed ny partner. You and
your goddamm patterns.

ARTHUR
No! The systemis being
mani pul at ed!

Arthur sees it.

On the wall behind MIler. A shadow is noving, holding a
| ength of wre.

ARTHUR ( CONT' D)
M LLER' BEHI ND YOU!

MIler doesn't turn. He thinks it's a trick. He steps
forward, his finger tightening on the trigger.

M LLER
Don't move. | swear to God—

The Ghost drops fromthe ceiling |like a spider.
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The wire loops around MIller's throat.

ARTHUR
NO

Arthur |unges forward.
The gun goes of f—
BLAM

The nmuzzle flash illum nates the tunnel for a fraction of a
second.

In that flash, Arthur sees the Man's face. He knows him
The Ghost pulls the wire tight. MIler's eyes bul ge.
Arthur grabs a heavy iron pipe fromthe tracks and sw ngs.

The Ghost ducks with fluid, preternatural grace. He lets go
of MIler, who falls to the ground, gasping.

The Ghost stands in the center of the tracks, |ooking
di sappoi nt ed.

GHOST
You're still stuck in the old nath,
Art hur.
ARTHUR
You're a nonster. | saved you.
GHOST

And | get to choose how | use this
life you gave ne.

The Ghost | ooks toward the end of the tunnel. The sound of
MORE POLI CE, shouts, and dozens of flashlights are closer.

GHOST ( CONT' D)
They're com ng. 99% probability of
arrest. 1% probability of escape.

The Ghost gestures to a small, dark maintenance craw space.
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GHOST (CONT' D)
The 1% is with ne.

Arthur |ooks at MIler, who is unconscious but breathing.

He | ooks at the police lights reflecting off the tunnel
wal | s.

He | ooks at the Ghost.

He steps into the dark.
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